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Fred Landman and his wife, Seen Lippert. on the barn steps »
The bearms, which were assembiled in Morth Carolina, taken
apart, transported, and reassembled in Greenwich, lend the
10.000-square-foot barn intenior a warm and rustic ambiance.
Here, sixteen can sit comfartably at a the walnut table custom:
made in Artisan Renaissance style from LAntiquaire. The dining
renm chairs are custom Louss the XI1°0s de Mouton with a
lavender Lee Jofa fabric.

who goes by Chuck, is his client’s ideal architect: meticulous,
respectful and adventurous. The relationship between the
Greenwich resident—who has over time amassed thirteen
undulating acres in backcountry that he calls Sleepy Cat Farm—and
the architect whose aspirations are outsized only by the grand resi-
dences he designs, spans some twenty years and numerous projects.

Each of them is elaborate and ambitious in scale.
At the beginning of the collaboration, in about
1995, Landman had purchased a brick Georgian
manse with a circular drive. But it needed an update.
“There was pink Formica and a green banquette
in the kitchen,” Landman says. He hired designer
Isabelle Vanneck of Davenport North in Greenwich
to decorate, and she suggested that for the renova-
tion Landman look at Hilton's work. Then a relative-
ly recent graduate of Pennsylvania State University
who'd traveled all over Europe and the mid-Atlan-
tic U.8. studying classical forms, Hilton had just
begun to practice in Greenwich a few years earlier.
Although young, Hilton impressed Landman with
his extensive knowledge of grand Georgian houses.
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n many ways, Fred Landman is an architect’s dream client:
unreserved, appreciative and loyal. Inversely, Charles Hilton,

Lamdman and Hilton at work

And so the journey began. The renovation, and subsequent addi-
tion, were executed within the rigorous context of the Georgian motif.
Hilton rounded out a gracious drive, improved upon a pristine white
portico supported by fluted columns, and added a wing that made the
house symmetrical. The interior millwork was restored and enhanced,
and the original single pane windows were replaced with custom insu-
lated windows, all made true to the period and style of the house,

The pool and pool house were nest, and for these endeavors Landman

augmented the team of Chuck and Isabelle (and
local contractor Bob Levine) with Charles J. Stick, a
renowned landscape architect from Charlottesville,
Virginia, whose boxwood terrace for a client on
Taconic Road had captivated Landman.

Isabelle gave the pool house the unmistakable
air of happiness—Palm Beach but with the infor-
mality of lollipop and ice cream cone décor ele-
ments, a cool spot where family and friends could
retreat during a day of sunshine and swimming,
Bright blues and electric aquas, graphic patterns
and breezy furniture were the key components in
a space that is dotted with fringed pillows and cut
blue glassware. The spotlight is given to a back-
splash of watery blue tile, hyperrealistic art of palm
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trees and other seaside-oriented subjects, and a photograph over the mantel of a

surfer negotiating a giant curl of big water.

With his ongoing acquisition of land parcels, Landman, already retired from his
position as an early investor in satellite communications, had time—and room—to
play. As he worked his way from west to east, the outbuildings located on the east-
ern perimeter of the property came into view. Next on the chopping block would
be the existing ramshackle cottage adjacent to the road, and the construction of a
sizable greenhouse for his extensive plantings.

Of the building that would become his client’s office and a place to receive the
slew of garden club tours that today come through the property, Hilton says, “It
was clapboard [or shingle] in skin but not in form. Something was wrong. The
forms were awkward.” Indeed, the original building had been designed by William
Dominick who is most well known for French country architecture. Shortly there-
after, Hilton traveled to France and visited the home Marie Antoinette had built
on the grounds of Versailles in order to escape the palace. “It was French agrarian
architecture, a beautiful, restored petite hamlet that was a perfect model,” he says.
“I realized [the Landman building] wanted to be French.” »

Opposite page and feft! Under a graceful arch, the barn's kitchen
reflects the culinary prowess of Landman's wife, Seen Lippert

who cnce worked beside Alice Waters, « Balow: This breathtaking
greenhouse, which Landman and his wife use for their Community
Supported Agriculture project. is ong aof the many structures Hilton
has designed for the couple and relates in style and scake Lo the
cottage where Landman keeps his garden office.
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The spiral staircase
leads to anaiy
room inatower that
features a mural.

Once the cottage was returned to the form its original architect
intended (and considerably enhanced), Hilton and Landman were ready
for something new. An existing house, up on a hill, to which the ram-
shackle cottage had been a guest house, was next. [t would turn out to be
perhaps the best and most elaborate project the pair would undertake.

Taking his cues from the smaller outbuilding, Hilton designed a
towering peaked “barn” with a slate roof that appears transported
from the French countryside. The building seems to stand on a ped-
estal in a scale and proportion that are easy on the eye, a house drawn
from a fairy tale.

The structure, consisting of stucco, limestone and antique half
timbers, constitutes a Chuck Hilton signature piece and belies its
formidable steel skeleton, the only option the architect says would
support the materials. On the exterior, diagonal timbers delineate
voids into which masons mortared cut bricks, arranged in a classic
herringbone pattern.

Mo apportunity for
datail is ignored. and
the garden is never

far away. Qutside the
window is cne of the
topiaries in the garden
designed by landscaps
architect Charles Stick

A governing principle in the construction of the barn—Hilton
maintains that hillside building sites are more interesting than flat
sites—was that it relate in a formal way to the gardens. A bay window
looks out in perfect alignment, for example, to a sculpture of a man,
reclining on a slab above a stream. The vignette is idyllic as are all of the
numerous vistas and garden rooms designed by Stick.

Stick’s work across the property breaks down into four phases that
have unfurled as the estate has expanded. Among the many highlights
are the statue of Atlas centered at the terminus of a garden room walled
by sinuous hornbeam hedgerows; a Chinese pavilion with gilded ceil-
ing ringed by a pond of koi; a reflecting pool that radiates stillness; a
grotto; and a laughing Buddha that greets those who venture into an
enchanted woodland. And, in a winking nod to the toiling trio that has
brought the grounds to life, there is a garden that encloses three chis-
eled busts on totems—Landman, Stick and Levine,

“I'm sure a sledgehammer will be taken to it eventually,” says Stick,
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who marvels at the f]'iendship he has developed with his client. “T}
most salient thing I've learned is that it's not enough to have the
resources [for a project of this kind]. The key is the interest, the curi-

osity and passion, and the knowledge that a garden can expand your

life, make it b ;

Big, rich and full are among the attributes evident inside the barn.
The space reverbe h a holiness that brings Gregorian chants
to mind. Girded it evokes the atmosphere
of a highly stylized barn in which a family in Normandy would have
slept in a loft above its livestock. (The interior architectural ribbing

: made by hand in North Carolina, where it was assembled and

then disassembled before being shipped to Connecticut where it was
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put together again, at a piny
Landman’s longtime inte
the 10,000 square feet into diverse and polished areas. The capacious
communal space includes a luxurious sitting area with a Chinese
tory fireplace fitted with a
t'acing of French limestone. Inside, a stainl amhber

i
iests do not get a chill when the flue

opens and a rush of air enters the room.

“The barn proj - most exciting by far
style of the structure is fabulous and choosing the stains for the s

and ordering the limestone from France—Fred loved doing it.”
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chickens, is from Landman’s collection.
The me n to the property is the limonaia. As he
did with the ather structur

t recent ad
Hilton went to Italy to r
form. The finished product is a low and narrow
e citrus plants can be ered in winter.
The limonais a gift to Seen, who now travels the world explor-
ing the culture of food and the history of gardens, her husband in

tow. When she, now a te: rand writer, is not touring Sissinghurst
with her husband, taking in the lushness of Villa Carlotta, cook-
ing for friends, or tending to the orchard or vegetable gardens, she
cares with great affection for their menagerie: six Imperial Shih

Tzus and a feline crew co

ing through woodland ]:-.-nh. and sharing details f
memory of a man deeply dedicated to his current pursuit, uproot-
ing weeds as he goes, "When you surround yourself with people

who have a lot of talent and a lot of know Ige, it rubs off,

“They've enriched my life.” He adds, “I like being here and sharing it.

I get real joy out of other people’s enjoyment.”

Fred Landman is ne y cat. G
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